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Thank you for joining us for DANCE This 2015! Seattle Theatre Group is celebrating 17 years of this 
amazing program and we are so honored that you are celebrating with us! DANCE This features 
young and adult performers collaborating together and sharing their culture through the art of 
dance. 
 
Every year we are honored to work with artists that are masters in their art form and this year is no 
different. This year, Lou Castro, Associate Choreographer for Disney’s Newsies will be flying from 
New York to teach Tony Award-winning choreography to local dancers for “Seize the Day”, a number 
from the Broadway musical.  We are also fortunate to work with groups that are not only sharing 
their culture; they are sharing their knowledge through intergenerational pieces such as Edna 
Daigre’s “Take Me Down to Duke’s Place,” Northwest Tap Connection and New Islands United (NIU) 
Roots. Returning this year from previous DANCE This performances are Amy O’Neal with an excerpt 
from “Opposing Forces,” Daniel Cruz’s Cruz Control and the Melody Institute.  New to DANCE This is 
Prashanthi Chitre Institute of Performing Arts, with their Rockstar competitive Indian group.   

WELCOME! 
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We hope this Study Guide will serve you to better prepare your groups for the performance.   
Additionally, you will find information about the dancers, choreographers and a few activities you can 
try out with your students and groups. 
 
Thank you, for keeping the arts vibrant in your community and helping us DANCE This. Should you 
have any questions regarding this engagement guide please feel free to contact us at 
studentprograms@stgpresents.org.  
 
Respectfully, 
Marisol Sanchez Best 
Education Programs Manager 206.467.5510 x 1127  



STG MISSION 
Making performances and arts education in the Pacific Northwest enriching, while 
keeping Seattle’s historic Paramount, Moore and Neptune Theatres healthy and vibrant.  

ABOUT EDUCATION 
Seattle Theatre Group Education and Community Programs extend beyond The 
Paramount, Moore and Neptune Theatre stages and into the lives of the greater Seattle 
community. STG offered over 475 programs last seasons impacting 32, 948 students 
and community members from diverse ages and backgrounds.  

THESE PROGRAMS 
 
Ò  Deepen significance to performances through 

opportunities to engage with artists  
Ò  Inspire youth and local artists through training 

and performance opportunities  
Ò  Provide exposure to the arts through access 

initiatives  
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DANCE THIS! FEATURING... 
17th Annual  

“Opposing Forces” (excerpt) choreographed by Amy O’Neal | Breaking meets 
Contemporary movement concepts  
Performed by four Seattle Bboys | This piece explores binary perceptions of gender through the 
hyper masculine dance style of Breaking.  
 
“Take Me Down to Duke’s Place” choreographed by Edna Daigre and Marvin 
Tunney | Harlem Renaissance  
Performed by a collection of local artists | This piece is a representation and dedication to the 
Harlem Renaissance and the men and women who both created and preserve our history.  
 
“POW wow” Choreographed by Daniel Cruz | Hip Hop  
Performed by Cruz Control | We can flight-or-flight or look-and-listen. One color will surface once 
we cut through the thick skin of fear. Only then will we realize we are of the same kind and that 
we can dance to a different beat together under the same sky.  
 
“Moonlight” choreographed by Melody Xie | Chinese  
Performed by the Melody Institute | Inspired my Melody’s childhood memory of the Chinese city 
of Hangzhou, situated around the West Lake. Here the moonlight would reflect off the lake onto 
the impeccable landscaped gardens and natural scenery.  
 
“Umbrella Dance” choreographed by Melody Xie | Chinese  
Performed by the Melody Institute | Seattle is famous for raining and in the rain the dancers are 
playing, dreaming, and dancing joyfully. 
 

“Mako” choreographed by Peteri and Tiare Falentogo | Tongan  
Performed by NIU Roots | The Tongan Mako or the War Dance is only performed by young men. It 
is fast past dance that is performed to the rhythm on a drum or tin can. The central idea is to 
remember the old days in which the Tongan people had fought for their land and for a time of 
peace.  
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“Sasa” choreographed by Peteri and Tiare Falentogo | Samoan  
Performed by NIU Roots | The Sasa is a group dance in which the objective is to display activities in 
everyday life in Samoa. Such as fishing, rowing a canoe, climbing a palm tree, or cooking using an 
umu (a traditional Samoan oven) 
 
“The Odyssey” Choreographed by Melba Ayco | Afro-Brazilian   
Performed by Northwest Tap Connection | Exploring the movement and influence of Afro-Brazilian 
dance on modern hip hop and movement.  
 
“Warriors of Ancient Indian” choreography by Prashanthi Chitre | Indian  
Performed by Prashanthi Chitre Institute of Performing Arts | An “Indian Fusion Act” which uses 
Indian Classical and folk dances along with popular material arts of India by name “Kalari” to 
represent some of the pre-battle rituals of Indian warriors.   
 
“Bollywood 2015” choreography by Prashanthi Chitre | Indian  
Performed by Prashanthi Chitre Institute of Performing Arts| This piece represents the popularly 
growing Bollywood dance and showcases the fun and energetic moves of current era.  
 
“Seize the Day” from Disney’s NEWSIES choreographed by Lou Castro | Musical 
Theatre  
Performed by local dancers | This Tony Award-winning choreography tells the story of the 
newsboys’ strike of 1899.  
 
FINALE choreography by Rex Kinney 
Performed by all DANCE This 2015 dancers | Each year the Finale is created by blending together 
excerpts of choreography from all the individual pieces.  
 
 
 
 
 

DANCE THIS! FEATURING... 
17th Annual  
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Bboying or breaking is a style of street dance that originated 
among African American and Latino youth during the mid 
1970s. Breakdancing was further developed by Puerto 
Rican youth in New York City in the late 1970s to the early 
1980s. The dance spread worldwide due to popularity in the 
media, especially in regions such as the United Kingdom, 
Canada, Japan, Germany, France, Russia, and South Korea.  
 
While diverse in the amount of variation available in the 
dance, bboying consists of four kinds of 
movement: toprock, downrock, power moves, and freezes.  
 
Bboying is typically danced to hip-hop, funk music, and 
especially breakbeats, although modern trends allow for 
much wider varieties of music along certain ranges of 
tempo and beat patterns. 
 
 

Using choreography from Amy O'Neal's latest evening length 
work Opposing Forces as a jump off,  four Seattle Bboys explore 
binary perceptions of gender through the hyper masculine 
dance style of Breaking.  Performers are Brysen "Just Be" 
Angeles, Jeromskee Aparis of Massive Monkees, Robert 
Eyerman, Sammy Tekle of DogPound Crew. Massive Monkees 
mentored DogPound Crew and Amy connected with all four 
dancers through DANCE This performances through the years. 
Opposing Forces premiered at On the Boards this year.  
  
Amy O'Neal is a dancer, performer, choreographer, and dance 
educator with one foot firmly planted in Hip Hop and Street 
Dance culture and the other in Contemporary Dance 
performance.  She is passionate about the intersection of these 
worlds and how they connect energetically and philosophically, 
while honoring their cultural differences.  For fifteen years, she 
has taught and performed throughout the US, Japan, Italy, and 
Mexico, and she has choreographed for stage, commercials, 
rock shows, galleries, dance films and music videos. She has 
been awarded numerous grants, fellowships, and creative 
residencies for her continued choreographic research and 
performance works.   This is the 6th time her work has been a 
part the DANCE This performance and she has taught 
choreography and improvisation for the DANCE This Intensive 
for 10 years. To learn more about her work and Opposing 
Forces, go to amyoneal.com.  

BREAKING MEETS CONTEMPORARY 
MOVEMENT CONCEPTS  

DANCE STYLE  

AMY O’NEAL’S 
“OPPOSING FORCES” (EXCERPT) 

DANCE THIS 2015 ARTIST  

Photo Credit: Nate Watters 



The Harlem Renaissance refers to the movement in 1920s 
New York, centered in Harlem. During this time there was a 
cultural, social, and artistic explosion that enraptured the area 
and its primarily African-American population, becoming an 
integral part of US history.  
“Renaissance” means rebirth and during this period there was 
a rebirth of African American arts, which ushered in the new 
jazz age as well as a blossoming of literature, visual, and 
performing arts.  
Through this movement the history of Jazz became integrated 
into the history of our country in both social and cultural 
events. 
 

Edna Daigre’s “Take Me Down to Duke’s Place” is performed by 
a group of mentors, teachers, and students from diverse 
backgrounds, ages 5 to 85 with resources to give, receive, 
share, and learn through performance arts. Together, this group 
is know as the ensemble  
 
“Take Me Down to Duke’s Place” is a dedication and celebration 
of the talented and persevering men and women who made 
history. Trough eyes of an old mentor and teacher the focus is 
on the spotlight of great performers and landmark shows.  The 
legacy of the 1920's brought inspiration and a new cultural 
identity for African American through education and art.  
 
Co-choreographer Edna Diagre started dancing as a young child 
at the age of three in Gary, Indiana.  Edna studied calypso, 
Latin, and Katherine Dunham’s contemporary technique. In 
addition to teaching young kids and teens, Edna is interested in 
the impact music and movement could have on seniors and 
people affected by diseases that can become disabling. She 
continues teaching, with a focus on the health benefits of dance 
and movement.  
 
Co-choreographer Marvin Tunney is a former member of he 
Alvin Ailey American Dance Theatre, Professor of Theatre and 
Drama at CalArts. 
 
 
 

 
 

HARLEM RENAISSANCE 
DANCE STYLE  DANCE THIS 2015 ARTIST  

Photo Credit: Nate Watters 

EDNA DAIGRE’S 
“TAKE ME DOWN TO DUKE’S PALCE” 



Hip Hop came about in the 1970’s a dance to accompany 
the new sounds being played by DJs in the club. Early on hip 
hop would be performed on the streets with beat boxing 
and rapping. Now it takes its place as a legitimate dance 
style and is taught alongside ballet, tap and jazz.  

Daniel Cruz has worked with artists such as Prince, 
Ashanti, N'sync, and Michael Jackson with renowned 
choreographers Wade Robson, Brian Friedman, 
Margueritte Derricks, and Tabitha and Napoelon D'umo. He has 
been in commercials, videos, and television on the MTV VMA's, 
BET Awards, Much Music Awards, and as a guest performer on 
So You Think You Can Dance with the touring cast of the Tony-
award winning musical, IN THE HEIGHTS. Daniel was also in the 
North American tour of FAME: THE MUSICAL, and continuously 
performed at the 5th Avenue and Village Theaters in over 15 
musicals. Daniel is a longtime returning choreographer and 
teacher for the DANCE This programs.  
 
Mr. Cruz has directed and choreographed for his dance group, 
Cruz Control, since 2001. The group has performed at 
Seahawks half-time shows, EMP, the Key Arena, Paramount 
Theater, on television, and have opened for Black Sheep and 
D12. Past Cruz Control dancers have worked with artists such 
as Beyoncé, Mariah Carey, Rhianna, Usher and Justin 
Timberlake to name a few. They have been on television shows 
such as So You Think You Can Dance and numerous videos and 
movies in the US and abroad.  

HIP HOP 
DANCE STYLE  

DANIEL CRUZ AND  
CRUZ CONTROL 

DANCE THIS 2015 ARTIST  

Photo Credit: Nate Watters 



Classical Chinese Dance has helped preserve 5,000 years of 
Chinese culture. Built on traditional aesthetics, it was once 
passed down among the people, in imperial courts, and 
through ancient plays. Over thousands of years, it was 
constantly refined, eventually developing into the vast and 
distinctly Chinese dance form we know today. 
Classical Chinese dance has its own set of training methods 
in basic skills and has strict training in both physical 
expression and specific postures.  
China’s deep cultural traditions are contained in classical 
Chinese dance, allowing its movements to be richly 
expressive, such that the personalities and feelings of 
characters can be portrayed with unparalleled clarity. It is 
therefore capable of depicting scenes from any time period, 
whether ancient or modern, Eastern or Western, in a 
strikingly vivid way.  

Melody Institute is dedicated to the teaching and understanding 
of Chinese language, culture and dance in the Puget Sound 
region. The Melody Institute believes that learning should be a 
positive and memorable experience. Fun and school should go 
hand in hand! We strive to tailor our classes around students’ 
needs, skills, and interests. Melody Institute, Inc., offers 
Chinese dance, language, and art classes in the Seattle area to 
students of all ages. Melody Dance Group, made up of students 
in the dance classes, has been performing Chinese folk, 
traditional, modern, and ethnic dances around the Pacific 
Northwest for more than a decade. Their goal is to foster 
knowledge and understanding of Chinese language and culture.  
 

Melody Xie, the founder and director of the Melody Institute, 
has been teaching Chinese Mandarin language and dance in 
Washington state for over two decades. She is a cultural leader 
in Seattle’s Chinese community, promoting culture and arts in 
the area. Melody has taught over a thousand students in the US 
and choreographed over a hundred dances in both China and 
the US. Melody is returning to DANCE This for the second time.  

CHINESE 
DANCE STYLE  

MELODY INSTITUTE 
DANCE THIS 2015 ARTIST  

Ph
ot

o 
Cr

ed
its

: N
at

e 
W

at
te

rs
 



Tongan culture is rooted in community. Tongans hold po-lotu, 
an evening gatherings where they celebrate and discuss 
religion, community and family. Music helps Tongans feel the 
strength of this solidarity and can be very emotional. It also 
uses modern brass instruments. Dance in Tongan culture is 
also used as a way to communicate stories. The lakalaka, 
considered the national dance of Tonga, is a piece about 
power. Dancers stand still and use their arms only to convey 
a story.  

Music and dance play a big part in Samoan life. The voice 
being the most important instrument. Samoans use their 
voice to mourn and to rejoice. Similar to their music, the 
dances of this culture are used to tell stories of Samoan 
people. Many traditional Samoan dances have separate 
parts for men and women. Traditional dances of Samoa, 
such as Taualuga, Sasa, Manu Siva Tau or Ailao, can be 
found throughout the world.  

In a time that Pacific Island culture is becoming contemporary 
and modernized, NIU Roots is a high school group that strive to 
keep alive the traditions that are passed down through many 
generations. This group is made up of outstanding students who 
not only work hard in their performances but also in their 
academics, community, and everything else that they do. 
The main objective for this group is to teach the Americanized 
youth about our Tongan and Samoan culture. Although majority 
of the group does not speak our native tongue or have never 
been to the islands, they are learning through song and dance.   
They have performed together for over a year and in that time, 
have created a family bond. Although they are far from the 
islands, their pride is undeniable. All in all, New Islands United 
Roots is a group of new found brothers and sisters who preserve 
their culture through song and dance.  This past year NIU Roots 
performed in STG’s Global Party and More Music @ The Moore.  

SAMOAN 

TONGAN  
DANCE STYLE  

NEW ISLANDS UNITED (NIU) 
ROOTS 

DANCE THIS 2015 ARTIST  
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Starting in 1550 thousands of African Americans migrated to 
Portuguese. African Americans brought with them their 
traditional dances and rhythms. Over time the two types of 
dances blended together to create a unique cultural 
manifestation of its own called, Afro-Brazilian. This has 
evolved to include elaborate costumes and drum beats.  

Northwest Tap Connection (NWTC) is an urban dance studio 
that specializes in rhythm tap, while also incorporating other 
dance styles such as African, jazz, modern, ballet, swing, 
ballroom, and hip-hop. Many generations of Northwest Tap 
Connection dancers have participated and performed in Seattle 
Theatre Group Community Programs. Other performance 
experiences range from studio shows to participating in an 
annual tap festival to broaden the students’ awareness of tap, 
improve skills, build self-esteem, and connect with the larger 
dance community. Northwest Tap Connection is dedicated to 
building the whole dancer through a love of dance, personal 
discipline, and respect for the community.  
 
The inspiration for this piece came from the a recent trip to 
Brazil. NWTC will be infusing what they learned, while visiting 
the country in collaboration with various artists in the 
community such as Lakem Bell, Dora Oliveira and Shakiah 
Danielson.  

AFRO BRAZILIAN 
DANCE STYLE  

NORTHWEST TAP CONNECTION 
DANCE THIS 2015 ARTIST  
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INDIAN 
DANCE STYLE  

Indian dance is diverse and unique. There are two forms of 
dance, classical and folk dance. Both styles are spiritual in 
nature, classical is more so than folk dancing. This culture 
uses folk dancing as a celebration. Classical and folk 
dancing are visually dynamic and use the same type of arm 
gestures to tell a story.   
 
 

The Prashanthi Chitre Institute of Performing Arts (PCIPA) 
Rockstar Team is a competitive team from PCIPA between the 
ages of 7 and 13. They are a very passionate, enthusiastic and 
mischievous bunch of dancers. They receive an advanced level 
of training with the institute throughout the year through classes, 
workshops, performances and competitions. To their credit, 
PCIPA Rockstar Team has competed on National Television show 
America’s Got Talent, have won the local dance competition 
Bollywood and Bhangra for the past two years and have recently 
won the Seattle Semi Finals in Naach Meri Jaan, a Bollywood 
dance competition and Indian Reality Show, which is held across 
12 states of US and Canada. The team will be making their way 
into the finals to be held in San Jose, September of this year. For 
more information visit: http://www.pcipaseattle.com/  
 
Choreographed by Prashanthi Chitre, a dancer and dreamer by 
heart, a teacher and choreographer by profession, has 
enthralled and entertained the Seattle audience with her 
creativity and artistic abilities for the past 15 years.  

PRASHANTHI CHITRE 
INSTITUTE OF PERFORMING ARTS 

DANCE THIS 2015 ARTIST  
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Musical Theatre dance became prominent in American 
culture in the 1900’s with the Ziegfeld Follies. It all started 
with a chorus line of showgirls and a theatrical revue. From 
there it branched away from a chorus line to shows with a 
story and big dance numbers in between. All types of genre 
can be seen in musical theatre today, including, hip-hop, 
ballet and tap. It is also known for its over the top body 
movement and facial expressions.  

“Seize the Day” from the musical Disney’s NEWSIES 
perform by local dancers and choreographed by Lou 
Castro, Associate Choreographer for Disney’s NEWSIES.  
 
NEWSIES is based on the real-life Newsboys’ Strike of 
1899. Children who sold newspapers on the streets were 
called newsies. The New York newsies went up against two 
newspaper publishers, Joseph Pulitzer of The World and 
William Randolph Hearst of The Journal, to fight for a fair 
price for newspapers.  
 
The newsies eventually came to a compromise with the 
publishers: they would purchase their papers at the higher 
price, but the publishers would buy back any papers that 
the newsies couldn’t sell—this was more valuable to the 
newsies than a lower price would have been, as it allowed 
them to buy papers without the risk of losing money for any 
that went unsold. This is one of the first strikes in history 
that was carried out by children and it ended in 
compromise.  
 
In 1992 Walt Disney Studios released a live action musical 
based on this story. The musical NEWSIES opened on 
Broadway on March 29, 2012 and was nominated for 8 
Tony Awards, winning two, including Best Choreography!  
 
 
 
  

MUSICAL THEATRE 
DANCE STYLE  

NEWSIES 
DANCE THIS 2015  

BROADWAY ACROSS AMERICA PARTNERSHIP 



Lou Castro (Associate Choreographer). Broadway: Disney’s Newsies The Musical, Women on the Verge of a 
Nervous Breakdown, 13 The Musical, Sunday in the Park With George. Off-Broadway: Altar Boyz, Departure 
Lounge.  US Tour/International: Disney’s Newsies The Musical (1st National Tour), Guys and Dolls (2011 
and 2013 Companies), Altar Boyz (1st and 2nd Korean companies/1st and 2nd U.S. tours). Regional: 
Newsies Film Screening at the El Capitan Theatre, World Premier of Disney’s The Jungle Book (Goodman 
Theatre/Huntington Theatre Company), Disney’s Newsies The Musical (Papermill Playhouse), 13 The 
Musical (Goodspeed Opera House), Altar Boyz (Detroit, St. Louis, Cincinnati, Bristol and Chicago 
companies), Sunday in the Park With George (Seattle’s 5th Avenue Theatre). Film/Television:  Nurse Jackie 
(Series Finale 2015), Dancing with the Stars, 2012 Tony Awards, Macy’s Thanksgiving Day Parade 2011 
and 2012, Walt Disney World X-mas Parade 2012 and 2013, Good Morning America, ABC’s The View.  
Workshops/Other:  2015 White House Easter Egg Roll, Disney's Playlist Shut up and Dance, Top Hat, Radio 
Girl, In Your Arms, AT&T's Dallas Center for the Performing Arts Opening Ceremony w/ Patti LuPone and 
Kristin Chenoweth, Numerous Special Events and Industrials. Favorite Performing Credits: Cirque du 
Soleil’s Mystere, Chess w/ Josh Groban, The King and I, The Wizard of OZ, Sweet Charity, Foo Fighter’s The 
One. Upcoming: Coen Brother’s Film Hail, Cesear! w/ Channing Tatum and George Clooney.   

LOU CASTRO 
“SEIZE THE DAY” CHOREOGRAPHER 

EXTRA! EXTRA! DISNEY’S NEWSIES COMING TO SEATTLE!  
See the choreography you saw today and more when the First National Tour of Disney’s NEWSIES comes to 
Seattle Theatre Group’s Paramount Theatre, April 26, through May 1, 2016.  
 

For tickets, group rates, and more information on Diseny’s NEWSIES please check out: http://www.stgpresents.org/tickets/eventdetail/1894 
They delivered the papers, until they made the headlines…Direct from Broadway comes Disney’s NEWSIES, the smash-hit, crowd-
pleasing new musical from Disney. Winner of the 2012 Tony Awards for Best Score and Best Choreography, NEWSIES has audiences 
and critics alike calling it “A musical worth singing about!” (The New York Times). Filled with one heart-pounding number after 
another, it’s a high-energy explosion of song and dance you just don’t want to miss. Based on true events, NEWSIES tells the 
captivating story of a band of underdogs who become unlikely heroes when they stand up to the most powerful men in New York. It’s 
a rousing tale about fighting for what’s right…and staying true to who you are. 
 

NEWSIES 

DANCE THIS 2015  
BROADWAY ACROSS AMERICA PARTNERSHIP 



ARTISTIC ADVISOR 
DANCE THIS 2015 ARTISTIC STAFF 

Rex Kinney grew up in Seattle and was introduced to hip-hop at the age of 14. He has had the pleasure of 
performing and choreographing for such venues as the Pacific Northwest Ballet's REACH and DANCE CHANCE 
Program, Village Theater's King and I, Seattle Theatre Group’s DANCE This workshops and shows at the Moore 
Theatre, Global Dance Party at The Moore Theater, Experience Music Project, Seahawks and Seattle Sonics/
Storm Half-Time shows, Seattle Academy, Kube 93.3 FM's Summer Jam Concert on the main stage, opening for 
Cypress Hill, choreographer for the music video “Do You Want Me” by Mion Lee Drew and its west coast tours, 
Children's Hospital Benefit Showcase, UW Conference for former Governor Gary Locke, and a guest performer for 
the Sonics Dance Team.  He is also the current Director and Choreographer for the Shorecrest High School Dance 
Team, where he has coached them to 10 straight District Titles and 4 WIAA State Dance/Drill Championships in 
2006, 2009, 2010, 2013 with a 3rd place ranking at Nationals in 2007, and National Champions in 2010 and 
2012. The Washington State Dance Drill Coaches Association honored him by awarding him Coach of the Year in 
2011. In addition, he is also an instructor through Backstage Dance Studio, Shoreline Parks & Recreation, a 
Teaching Artist for STG’s Disney Music In Schools program, and the Program Manager for the DANCE This 
Intensives and Camps.  

MARK HAIM 
Mark Haim returns for his second year as Artistic Advisor to the DANCE This performance and has 
choreography featured in past performances. Mark is an internationally recognized choreographer and dance 
teacher. He has created dances for dance companies such as the Nederlands Dans Theater, Ballett Frankfurt, 
and the Joffrey Ballet. He toured his full-evening solo, The Goldberg Variations, from 1997 to 2002 around the 
US and in Russia and Korea. His 2013 work for a company of 14, “This Land Is Your Land”, has been seen in 
Paris (Theatre de Vanves) and New York (The Joyce Theater). Most recently, he was choreographer for The 
Consul and Tales of Hoffmann at the Seattle Opera. He has been on the faculty of the American Dance 
Festival since 1993 and has taught dance as a guest artist in universities around the US as well as for 
companies and schools in Japan, Korea, Singapore, Belgium, Holland, Germany, Italy, Portugal, Chile and 
Argentina. He was Artist in Residence at the University of Washington Dance Program from 2002-08 and 
currently teaches at the Velocity Dance Center and the International Ballet Academy.  

REX KINNEY 
FINALE CHOREOGRAPHER 



LIGHTING DESIGNER 

DANCE THIS 2015 TECHNICAL STAFF 

RICO CHIARELLI 
Rico Chiarelli has functioned as Pacific Northwest Ballet’s lighting designer since 1979. During that time he worked with choreographers 
such as, Helgi Tomasson, Christopher Wheeldon, Twyla Tharp, Susan Stroman, Donald Byrd, Glen Tetley, Rudi van Dantzig, and Justin 
Peck. A prime collaborator with founding artistic directors Kent Stowell and Francia Russell, Mr. Chiarelli designed the lighting for the 
majority of Mr. Stowell’s work and re-created the lighting for the Company’s Balanchine repertory with Ms. Russell. Mr. Chiarelli’s scenic 
design credits for PNB include Kent Stowell’s Carmen, George Balanchine’s Divertimento #15, Slaughter on Tenth Avenue, La 
Sonnambula, and Twyla Tharp’s Afternoon Ball. In addition to his work for PNB, he currently serves as set and lighting designer for 
Spectrum Dance Theater in Seattle. He is a graduate of the University of Washington with degrees in painting and sculpture.  
  

BECCA ROWLETT 
STAGE MANAGER 

Becca Rowlett’s past Production Assistant and Assistant Stage Manager credits include- Seattle, WA: Carousel,  A Christmas Story 
The Musical!, Oliver!, Secondhand Lions (5th Avenue Theatre), The Invisible Hand, The Price (ACT Theatre), The Boy at the Edge of 
Everything, Crash (Seattle Children's Theatre). 2012-2013 Season Stage Management Intern at Seattle Repertory Theatre (Pullman 
Porter Blues, Inspecting Carol, Photograph 51). Chicago, IL: Blackademics (IMPACT Theatre), The Merry Wives of Windsor, A 
Midsummer Night's Dream (ARC Theatre)  B.F.A. Stage Management from The Theatre School at DePaul University.  
  

Can’t get enough DANCE This? Bring your friends and family to the 
7:30p performances on Friday, July 10 and Saturday, July 11.  
 
For tickets and more information visit:  http://www.stgpresents.org/
tickets/alphabetical/eventdetail/1408/-/17th-annual-dance-this 



ACTIVITIES 
Ages: Older Ages  
Risk Level: ** 
Global Exploration  

Ò  Student pick a piece of paper from a hat that has a country’s name on it  
Ò  Have each student, either individually or in pairs, research the music and dance traditions of that country  
Ò  Have the students present their findings to the class through movement  
 
 
Ages: All Ages  
Risk Level: ** 
Word Play 

Ò  Participants begin sitting in a circle 
Ò  Each participant writes down an adjective on their piece of paper and puts it in the middle of the circle  
Ò  A participant picks a slip of paper from the middle at random and creates movement to represent what is written on the 

paper 
Ò  Everyone learns the movement  
Ò  Going around the circle, each student picks a piece of paper from the middle and creates their own movement while the 

rest of the participants learn the movement 
 
Ages: All Ages  
Risk Level: *** 
Creative Dancing  

Ò  The leader of the group plays a song  
Ò  Each participant draws what they feel represents the music being played 
Ò  The participants create movement to represent what they have drawn  
Ò  Each participant takes turns performing their movement to the group  
 
  
 



EDUCATION PROGRAMS   
 
STG’s Songwriter’s Lab 
July 20 - 25, 2015 at STG's The Moore Theatre 
STG's Songwriter's Lab is for young musicians (ages 14-early 20s) interested in pursuing 
their artistic vision as songwriters and lyricists. All styles of music are welcome for more 
information please check out: http://www.stgpresents.org/education/songwriters 
 

DANCE This Camp 
August 2 - 8, 2015 at Centrum in Port Townsend, WA 
Young dancers grades 9 - 12 study many styles of dance for one week in beautiful Port 
Townshend, WA. Please note: this is a residential program/camp. For more information 
please check out: http://www.stgpresents.org/education/dt-camp 
 
 
NEXT SEASON STUDENT MATINEE PERFORMANCES 
Global Party | Nov 13, 2015, 11 am, The Moore Theatre 
Silent Film| February 22, 2016, 11 am, The Paramount Theatre 
Alvin Ailey American Dance Theatre Lecture and Demonstration | April 15, 2016, 
11 am, The Moore Theatre  
More Music @ The Moore | May 6, 2016, 11am, The Moore Theatre  
DANCE This | July 8, 2016, 1:00pm, The Moore Theatre  
 
To book tickets for any of the performances above, please contact 
studentprograms@stgpresents.org 
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