


Welcome!
AS WE CELEBRATE THE 19TH YEAR OF DANCE THIS, WE ARE MAKING SURE TO KEEP THINGS FRESH AND NEW FOR ALL 
OF YOU. THIS YEAR, WE HAVE TWO SPECIAL DANCE THIS COLLABORATION PIECES AND A NUMBER 
CHOREOGRAPHED BY THE TONY NOMINATED, LEGENDARY DANCE ARTIST, DONALD MCKAYLE. 

DANCE THIS, BRINGS TOGETHER PERFORMANCES FROM DIVERSE COMMUNITIES FOR COLLABORATIONS AND TO 
SHARE THEIR CULTURE THROUGH THE ART OF DANCE. THESE COLLABORATIONS BEGAN IN MARCH WHEN STG 
AUDITIONED DANCERS FROM ALL OVER THE REGION FOR “IMMIGRANTS” (WE GET THE JOB DONE), A PIECE FROM 
HAMILTON. “BELLY OF THE BEAST” A TAHITIAN HIP-HOP COLLABORATION AND DONALD MCKAYLE’S “SHAKER LIFE.”  
SEEING THE CREATION AND DEVELOPMENT OF THESE PIECES WAS DEFINITELY A HIGHLIGHT, AS WE SAW AND FELT THE 
SUPPORT FROM PARTICIPATING DANCE STUDIOS. “IT TAKES A VILLAGE TO RAISE A CHILD” AND FOR THE PAST 19 
YEARS, THE DANCE COMMUNITY HAS HELPED US RAISE THIS BEAUTIFUL PROGRAM!

EACH  YEAR, WE BRING NEW GROUPS INTO DANCE THIS AND CONTINUE TO WORK WITH RETURNING GROUPS. THIS 
YEAR, NORTHWEST TAP CONNECTION RETURNS WITH A HOUSE PIECE BY DANI TIRREL; URVASI DANCE WITH 
CLASSICAL INDIAN DANCE ENSEMBLE WITH ODISSI AND TE’ A RAMA WITH TRADITIONAL TAHITIAN DANCE. NEW TO 
THE PROGRAM; GOTTA DANCE WITH A PIECE CREATED BY L.A BASED CHOREOGRAPHER RHONDA MILLER AND LA 
CLAVE CUBANA LED BY CHOREOGRAPHER REINIER VALDES. AS PER USUAL, THE FINALE, WILL GET YOU MOVIN’ AND 
GROOVIN’ FROM YOUR SEATS. 

OUR GOAL FOR THIS SHOW IS TO CONTINUE TO SHARE THE LOVE, INSPIRE COLLABORATIONS AND CELEBRATE THE 
RICHNESS OF CULTURES WE HAVE IN OUR BEAUTIFUL CITY. 

MARISOL SANCHEZ BEST REX KINNEY 
DANCE THIS PRODUCER DANCE THIS PRODUCER 
EDUCATION PROGRAMS MANAGER EDUCATION AND COMMUNITY PROGRAMS

ASSOCIATE 

DANCE THIS 19TH ANNIVERSARY PERFORMANCE IS DEDICATED TO OUR BELOVED FRIEND, DANCER, 
CHOREOGRAPHER, AND TEACHER KABBY MITCHELL.



STG Mission
Making Performances and arts education in the Pacific Northwest 
enriching, while keeping Seattle’s historic Paramount, Moore and Neptune 
Theatres healthy and vibrant.

About Education
Seattle Theatre Group Education and Community Programs extend 
beyond The Paramount, Moore and Neptune Theatre stages and into the 
lives of the greater Seattle community. STG offered over 805 programs last 
season impacting 42,234 students and community members from diverse 
ages and background.

These Programs:
u Deepen significance to performances through opportunities to engage 

with artists

u Inspire youth and local artists through training and performance 
opportunities

u Provide exposure to the arts through access initiatives



Dance Styles



|Dance Style| Modern

American Modern Dance emerged from the rejection of 
classical ballet. As a performance art form, it serves many roles in 
today’s society. Many American choreographers of today use 
their art form for social commentary. There are other 
choreographers who tell stories with their dances and 
choreographers who manipulate the tools of choreography to 
create something visually new and interesting-perhaps 
something never seen before. The role of Modern Dance today is 
to communicate, to create, and to educate.

(Shaker Life, from Songs of the Disinherited)

Tap dance is a form of dance characterized by using the 
sounds of tap shoes striking the floor as a form of 
percussion. Two major variations on tap dance exist: rhythm 
(jazz) tap and Broadway tap. Broadway tap focuses on 
dance; it is widely performed in musical theater. Rhythm 
tap focuses on musicality, and practitioners consider 
themselves to be a part of the Jazz tradition.

|Dance Style| Tap
(Gotta Dance)



|Dance Style| Rueda de Casino
Rueda de Casino means “Casino Wheel” and is a 
Cuban dance.  After 1959, gambling casinos in 
Cuba were closed and some of them reopened as 
dance halls. At the beginning, people kept calling 
the dance halls casinos and, as a result the type of 
dance done there was called Casino. Pairs of 
dancers form a circle, with dance moves called out 
by one person, a caller (or "líder" or "cantante" 
in Spanish). Many moves have hand signs and are 
useful in noisy venues. Most moves involve partners 
moving around the circle to the next partner. 

(La Clave Cubana)

They are many types of Afro Cuban dance that 
originate from various parts of African and Cuba. The 
style in this show is Palo. Palo traditions come from the 
Bantú people of Central Africa (particularly from 
Congo). The Bantú represent the majority of African 
slaves coming into Cuba during the 17th and early 18th 
century. Drums and hand rattles are used in this music, 
which is based upon communication with ancestral 
spirits. The songs and chants, often in Spanish and 
Bantú words, play a central role in the rituals of Palo. 
Music of this tradition has had a strong influence on 
popular music forms like Rumba, Son and Mambo.

|Dance Style| Afro-Cuban (La Clave Cubana)



|Dance Style| Hip Hop
Hip-hop dance is one of the most diverse genres of dance, widely 
differing in movement, music, style, clothing, and foundational 
technique both across the United States and the world. It is also 
one of the most popular and commercialized styles, as made 
popular by television shows, movies, music videos and the culture 
of popular hip hop and rap music. Hip Hop dance is typically 
comprised of the three foundations of breaking, popping and 
locking technique. The style originated in the streets of New York 
and LA, where before choreographed routines and studio dance 
classes, hip hop dance was solely comprised of freestyle based in 
African dance, Latin styles, and social dancing. 

|Dance Style| House
(NW Tap Connection)

(Immigrants (We Get The Job Done), from the Hamilton Mixtape)

House dance is a social dance primarily danced 
to house music that has roots in the clubs 
of Chicago and of New York. House dance is often 
improvised and emphasizes fast and complex foot-
oriented steps combined with fluid movements in the 
torso, as well as floor work. The major source in house 
dance movement stems directly from the music and 
the elements within the music such as African, Latin, 
soul, R&B, funk, and hip hop.



Odissi, or Orissi, is a classical dance form from the state of 
Orissa. Odissi is characterized by fluidity of the upper 
torso (the waves of the ocean on the shores of Puri) and 
gracefulness in gestures and wristwork (swaying of the 
palms), juxtaposed with firm footwork (heartbeat of 
Mother Earth). All classical Indian dance forms include 
both pure rhythmic dances and acting or story dances. 
The rhythmic dances of Odissi are called batu/sthayi
(foundation), pallavi (flowering), and moksha (liberation). 
The acting dances are called abhinaya. Although 
incorporating a range of emotions and mythologies, the 
eternal union of Radha and Krishna (Gita Govinda) is 
central to the abhinaya in Odissi Dance.

|Dance Style| Odissi
(Urvasi Dance Ensemble)

Tahitian and Hip Hop dance will fuse together to create a new 
dance form: Tahitian Tribal Hip Hop! Tahitian dance is an image of 
bright flowers, rich music from conch shells and nose flutes, and full 
body movements. Dancing has been a significant part of the 
Tahitian people's history. Originally, dancing was used in all 
different aspects of life. Tahitian dancing was used to enthrall a 
lover, to challenge an enemy, to worship a god, and even for 
prayer. Each dance was unique, but all of them were important to 
the people and their way of life. You learned about Hip Hop earlier, 
so it will be exciting to see how the dance forms come together!

|Dance Style| Tahitian Tribal Hip Hop
(Belly of the Beast)



Artist and Group 
Spotlights



Choreographer:
Donald McKayle, born in East Harlem, is an American Modern dancer, choreographer, teacher, 
director and writer best known for creating socially conscious concert works during the 1950s and 
'60s that focus on expressing the human condition and more specifically, the black experience in 
America. His talents extend beyond the concert stage as McKayle has also performed and 
choreographed for Broadway musicals, theatre, television, and film. He has worked with many 
choreographers such as Martha Graham, Alvin Ailey, Anna Sokolow, and Merce Cunningham. A 
Tony Award and Emmy Award nominee, McKayle is currently a Professor of Dance, Modern 
Technique and Choreography, at UC Irvine, in the Claire Trevor School of the Arts Dance 
Department. He has served on the faculties of Connecticut College, Sarah Lawrence College, 
and Bennington College.

|Artist Spotlight| Donald McKayle
(Modern)

Performing:
“Shaker Life” is a joyous entry into the spiritual 
life of the Black church. It is an ebullient and 
enrapturous assembly.



Performing:

“Swing Break” is a theatrical jazz and tap piece merging 
the 1940’s dance era which developed with jazz and 
swing music, with more of a contemporary L.A. jazz style.

|Group Spotlight| Gotta Dance
(Theatrical Jazz & Tap)

Choreographers:
Rhonda Miller created and developed the BFA 
Commercial Dance Program at Pace University. She was 
a founder and co-owner of L.A.’s premier dance studio, 
The Edge, and was the leader for many years of its 
convention business, L.A. DanceForce. She recently 
choreographed Sister Act for Maine State Music Theater, 
Mary Poppins for Arkansas Reperatory Theatre, was stage 
director for Nickelodeon Upfronts and worked with 
Catherine Zeta Jones on the American Film Institute 
Awards. Miller holds her BFA from the University of Utah 
and her MPA from Oklahoma City University.

Gotta Dance, located in Redmond, strives to provide a quality dance 
education as well as promote physical and emotional growth. They 
offer a warm, inspiring atmosphere where dancers of all ages and skill 
levels can acquire confidence in themselves and discover their love of 
dance. http://gttadance.com/



Performing:
• La Machucadera: This dance piece 

showcases some of Cuba’s most 
popular dance forms like mambo, 
chacha and salsa.

• Palo Congo: This dance piece 
demonstrates how slaves 
transformed into warriors after 
running away from their masters 
village.

|Group Spotlight| La Clave
(Rueda de Casino and Afro-Cuban)

Choreographer:
Reinier (Rey) Valdes was born in Habana, Cuba. He first 
started dancing to the Afro Cuban rhythms at a young age 
of 13. Reinier got immediately discovered by a professional 
Afro Cuban dance team who recruited his talent and 
showcased him all over Cuba. At age 18 he graduated 
from the Cuban school of dance as a dance instructor 
specializing in Latin rhythms, such as Cuban Salsa, Bachata, 
Merengue, and Rumba. Reinier now lives in Seattle where 
he continues to dance and share his talent and passion for 
the Afro Cuban rhythms through dance classes, workshops, 
and performances.

La Clave Cubana is Seattle’s premiere salsa 
dance group and teaches the essence of 
Cuban dances such as Salsa/Casino & Rueda 
de Casino, along with Afro-Cuban dance. Their 
goal is to share the transforming energy of 
dance through the real essence of Cuban Salsa. 
They believe dance should be for everyone who 
is looking to improve their mental, physical or 
even social lives. The group devotes themselves 
to pass along the joy of Salsa to anyone, no 
matter age or what experience.
http://clavecubanaseattle.com/



Shakiah Danielson is a self-taught hip hop 
instructor/choreographer and is currently the 
Artistic Director of “The Groovement,” a hip hop 
program based at Northwest Tap Connection. She 
began choreographing/teaching over 13 years 
ago for theater productions by Restoration of the 
Arts (ROTA), a non-profit artistic organization based 
out of South Seattle with a focus on utilizing the arts 
to reach at-risk youth. Shakiah takes a bold, 
passionate approach to hip-hop coupled with an 
eclectic blend of music to deliver fun, energetic, 
thought-provoking pieces. You never know what 
you’re going to get! Shakiah has both 
choreographed and taught for Seattle Theatre 
Group.

|Artist Spotlight| Shakiah Danielson
(Hip Hop)

“Immigrants (We Get The Job Done)” is from the 
Hamilton Mixtape.

“You know, when it gets into this whole issue of 
border security, you know, who's gonna say that the 
borders are secure? We've got the House and the 
Senate debating this issue, and it's... it's really 
astonishing that in a country founded by immigrants, 
"immigrant" has somehow become a bad word. So 
the debate rages on and we continue....”
source, The Hamilton Mixtape



o HAMILTON, An American Musical, is a hip-
hop musical about the life of Alexander 
Hamilton, one of the United States' Founding 
Fathers. Hamilton immigrated from the 
Caribbean to New York, and made huge 
contributions to American politics. Because 
he was an immigrant who came from 
poverty, he’s considered a symbol of the 
“self-made man” in America. 

o The creator of HAMILTON is Lin-Manuel 
Miranda. He wrote the music, lyrics and play 
and also starred as Alexander Hamilton. He 
has won multiple Tony awards and a 
Grammy for his work. It was important to him 
that Hamilton’s cast be comprised of all 
people of color to portray a political setting 
that was mostly dominated by white men.

|Spotlight| Hamilton Facts
Immigrants
(We Get The Job Done)

o The Hamilton Mixtape 
features a wide range of hip 
hop artists such as Chance 
the Rapper, Alicia Keys, John 
Legend, The Roots, Sia and 
many more. 

o Seattle Theatre Group will be 
presenting HAMILTON at the 
Paramount on February 6-
March 18, 2018.

To acquire tickets please sign up for STG’s e-news. 
https://www.stgpresents.org/enews/signup



Performing:
This piece is a dedication to those who have gone before us. The Warriors are on Earth to 
protect and give strength and power to fight obstacles that come before us. Warrior Spirits 
is a piece centered on House music and House dance. House music got its start in the 
underground Black and Latinx club scene in Chicago. The dance took roots within the same 
population except in New York. House dance is inspired by elements of Breaking, Hip-
Hop, Wacking, Vogue, with the biggest influence from African and Latin rhythms. 

|Group Spotlight| Northwest Tap 
Connection (House)

Choreographer:
Dani Tirrell is an artist, performer, choreographer and dance 
educator.  Dani has danced with Jazz and Spirit Dance Theater of 
Detroit, Monroe Ballet Company, Full Circle Dance Company, 
Natural Locz Dance Company and Dani Tirrell Dance. In May 2017, 
Dani along with co-producer Amy O’Neal, created Seattle House 
Dance Project, the first ever 4-day House dance festival in 
Seattle. Dani is currently teaching at Northwest Tap Connection and 
Massive Monkees Studio: The Beacon. Mr. Tirrell has also participated 
in STG’s Night’s at the Neptune.

Northwest Tap Connection, a race and social justice oriented studio 
under the leadership of Joseph and Melba Ayco, is located in south 
Seattle. The mission of NW Tap Connection is to train, inspire, and 
nurture young dancers towards artistic excellence, to perform works 
by emerging and master choreographers, and to bring the art of 
dance to multi-cultural and generational audiences through dance 
instruction, innovative community partnerships, and participation in 
local festivals, cultural events, and arts in education programs both 
locally and nationally.  www.nwtapconnection.org



Performing:
u Thali Bandha Sthayi: Literally yogic 

dance of centering on brass plates. 
The poses represent the sculptures 
embedded in the temples of Odisha 
from 7th to 13th century AD.

u Vasanta Pallavi: A pallavi is a 
flowering of the dance and the 
dancers’ bodies. Vasanta is a spring 
dance.

|Group Spotlight| Urvasi
(Odissi)

Urvasi Dance Ensemble, established initially in 1975 in 
Seattle, has promoted the research and practice of 
classical Odissi dance from the state of Odisha, India, in 
the Pacific Northwest. The Mahari style of Odissi, in the 
lineage of Guru Pankaj Charan Das and the temple 
dancers, is an exquisite, lyrical dance form, barely 
surviving in India today. Ratna Roy and David J. Capers 
have been working together to preserve this rich artistic 
heritage of the Mahari style in the classical Odissi tradition 
of Indian Classical Dance since 1985. The Ensemble 
continues to perform in India every other year. 
http://urvasidance.com/urvasi.htm

Choreographer: 
Ratna Roy began her dance training at the age of four, 
first in Katthak, then Bharata Natyam, and finally in Odissi, 
after completing her Ph.D. in American Literature from 
the University of Oregon in 1972. Trained under Guru 
Pankaj Charan Das, Ratna has performed in North 
America, Europe, South Africa, and all of Asia. She has 
taught Odissi both at her Odissi Dance Academy and as 
a full credited three year college course at The 
Evergreen State College as dance professor. Among 
other awards, she has received Advanced Fulbright, 
NEA Choreography Fellowship, Fund for Folk Culture and 
WSAC’s Fellowship awards, and Lifetime Achievement 
award from Odisha, India.



Performing:

“Belly of the Beast” is a wild mix of fused choreography consisting of Tahitian, hip hop, house and 
African.

|Artist Spotlights|
Kari-Lee Florentine and Nanave Radford

(Tahitian Tribal Hip Hop)

Nanave Radford started dancing 
Tahitian in 2003 with Apetoerau. 
Since 2006, she has been teaching 
for a nonprofit organization called 
Te Fare O Tamatoa and is also 
creative/dance 
director/choreographer for their 
performance group, Te’a rama. 
She has performed professionally 
with the traditional Tahitian dance 
group Kei Tawhiti in Tahiti and has 
received her certification of Ori 
Tahiti through level 5 at the 
Conservatoire Artistique de la 
Polynésie in Papeete, with high 
marks, with plans to complete all 6 
levels. July 2017, she will 
participate with the Pupu Ori 
TOAHIVA in the Heiva I Tahiti; 
Tahiti's annual Ori Tahiti dance 
competition.

Kari-lee Florentine is a Seattle-
based choreographer/director 
and the founder and director of 
the elite Seattle Hip Hop Dance 
Company “In-Effect.” She has 
choreographed for artists as well 
as produced and directed 
numerous shows, such as Seattle’s 
own hip hop production 
“Shameless.” Some of her career 
highlights include: the Seattle 
production of the “The Wiz,” KUBE 
Summer Jam, Bumbershoot, King 
County
Youth and Action, 
Choreographer/director for 
Seattle’s WNBA Seattle Storm, half 
time for the Seattle Super Sonics, 
San Francisco Hip Hop Festival, 
L.A. Underground Hip Hop, and 
Nordstrom, Gameworks, and Ikea.



Performing:

"Earth" It is from the earth that we 
build our foundation of growth. In 
our pride we often think that the 
earth belongs to us, but we must 
not forget that if we do not care 
for her, she will crumble. 

|Group Spotlight|Te'a rama
(Tahitian)

Choreographer:
Nanave Radford started dancing Tahitian in 2003 
with Apetoerau. Since 2006, she has been 
teaching for a nonprofit organization called Te
Fare O Tamatoa and is also creative/dance 
director/choreographer for their performance 
group, Te’a rama. You learned about her on the 
previous slide, we are excited to have her 
choreographing two pieces!

Te’arama, formed in 2006, performs at various 
community and cultural events in an effort to 

fulfill Te Fare O Tamaota’s mission of educating 
our community about the Tahitian culture through 
dance and music.  We are pleased to share with 

you a short segment of 
the ori Tahiti (Tahitian dance) here at DANCE This!



Team, Upcoming 
Events, and 

Activities



SHAKER LIFE STAGER

Irishia Hubbard has been dancing for 17 years and has been trained in 
many styles including tap, jazz, ballet, hip hop, contemporary, African, 
Dunham, modern, and flamenco. She has also choreographed for various 
studio performances, musical theater plays, music concerts and was given 
the opportunity to be the 2nd freshman ever to choreograph in UC Irvine’s 
undergraduate show; as well be the only undergraduate to have 
choreography in a show for 3 years in a row. Irishia has also appeared on 
America’s Got Talent Season 7 and Paula Abduls Live to Dance Top 28.

|Creative Team|

FINALE CHOREOGRAPHER/ REHEARSAL DIRECTOR FOR SHAKER LIFE
Kirsten Barron Kinney graduated from UC Irvine earning a BFA in 
Choreography/Dance Performance, and was a member of Donald 
McKayle’s Etude Ensemble. Nearly 20 years in Seattle, Kirsten is 
passionate about teaching dancers to understand dance technique, 
improvisation, choreography, and dance as a common denominator for 
bringing people together. Thank you to my husband, my kiddos, and 
my Gotta Dance family.



STAGE MANGER: Jessi Wasson
Jessi has stage managed More Music @ the Moore 3 times and has worked at the 5th Avenue 
Theatre, Intiman, Seattle Children's Theatre, ACT Theatre, Village Theatre, Seattle Shakespeare, 
and more. She holds a BA in Stage Management from Willamette University and an MA in 
Performing Arts Administration from New York University. She is the Development Director at 
Youth Theatre Northwest and enjoys hiking in the woods with her dog.

|Technical Team|

LIGHTING DESIGNER: Evan Ritter
This is Evan’s first year designing DANCE This! His work has been recently seen around Seattle with 
Tacoma Opera’s Die Fledermaus, Youth Theater Northwest’s Robin Hood and with Seattle 
Gilbert and Sullivan Society’s Pirates of Penzance. Evan’s work with Diavolo: Architecture in 
Motion is currently and has recently been touring Europe, America and Asia. Evan is a Graduate 
of the University of Washington (MFA 2009) and the California Institute of the Arts (BFA 1998). 
Evan lives with his Daughter Grace in Seattle.

Photo Credit: 
Christopher Nelson 
& Bamberg Fine Art 



|Activities|
Ages: All Ages

Creative Dancing Risk Level: ***
• The leader of the group plays a song
• Each participant draws what they feel represents the music being played
• The participants create movement to represent what they have drawn
• Each participant takes turns performing their movement to the group

Ages: Teens
Global Exploration Risk Level: **
• Student pick a piece of paper from a hat that has a country’s name on it
• Have each student, either individually or in pairs, research the music and dance 

traditions of that country
• Have the students present their findings to the class through movement

Ages: All Ages 
Word Play Risk Level: ** 
• Participants begin sitting in a circle �
• Each participant writes down an adjective on their piece of paper and puts it in the 

middle of the circle  
• A participant picks a slip of paper from the middle at random and creates movement 

to represent what is written on the paper  
• Everyone learns the movement 
• Going around the circle, each student picks a piece of paper from the middle and 

creates their own movement while the rest of the participants learn the movement 



Questions
• Which style of dance are you most excited to see? Why?
• Which two styles of dance do you think are most 

different? Most similar?
• Many of the dancers in this show are youth just like you. 

What kind of benefits can youth get from participating in 
the arts and programs like DANCE This?

• For many cultures, dance is a religious experience meant 
to honor gods. Which groups demonstrate this 
connection and how?

• Immigrants (We Get the Job Done) is a piece about the 
immigrant experience. Often the term, “American 
Dream” and “Immigrants” go hand in hand. What do you 
think was the American Dream when the United States 
was first colonized? Has it changed throughout history? 
Who has had access to it?



STG Songwriter’s Lab
Dates: July 17 - 22, 2017 from 11am - 6pm each day
Friends & Family Share: July 22nd at 4-5pm
Location: The Moore Theatre (1932 2nd Avenue)
STG's Songwriters Lab is for young musicians (ages 14 -
early 20s) interested in pursuing their artistic vision as 
songwriters and lyricists.  The program encourages 
collaboration across music genres and instrumentation 
All styles of music encouraged to apply!
www.stgpresents.org/education/songwriters

AileyCamp
Dates: June 28 – August 4th
Final Performance: August 3rd at 7pm
Location: The Moore Theatre (1932 2nd Avenue)
Sixth, seventh and eighth grade students, ages 11-14 
are selected from applications received. Prior dance 
training is not a consideration for admission. The camp is 
at no cost to the participants. Applications will be 
available starting Fall 2016. For more info, visit: 
www.stgpresents.org/education/aileycamp

|Upcoming Events & Programs|

DANCE This Camp at Centrum
Date: August 6-12, 2017

Final Share: August 12th from 1-2
Location: Fort Worden State Park, Port Townsend, WA

Young dancers grades 9 - 12 study many styles of dance 
for one week in beautiful Port Townshend, WA. Please 

note: this is a residential program/camp. For more 
information, please check out: 

www.stgpresents.org/education/dt-camp 

Student Matinees 
STG presents and produces several daytime matinees 
each season for school and community groups at the 

historic Paramount, Moore and Neptune Theatres. These 
specially priced programs make the performing arts 

accessible to student groups and include workshops and 
study materials to expand student learning. Contact 

studentprograms@stgpresents.org
:



STG’s EDUCATION & COMMUNITY DEPARTMENT 
Vicky Lee, Director of Education & Performance Programs 

Marisol Sanchez Best, Education Programs Manager 

Sarah Loritz, Community Programs Manager 

Rex Kinney, Associate Education and Community Programs Manager

Alexis Ramirez, Education and Community Programs Assistant

Shawn Roberts, AileyCamp Director & Dance for PD© Manager 

Martin Sepulveda, Nights at the Neptune Program Manager 

Olivia Thomas, Ailey Camp Administrator

Amberlee Williams, Disney Musicals in Schools Coordinator

Erica Horn, Andrea Freed,  Fuifui Ah Kuoi, Sydney Blosch, DANCE This Interns

Visit www.stgpresents.org

SAVE THE DATE for DANCE This 20th Anniversary July 13, 2018 at The Paramount. 

|Education & Community 
Department|


