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WELCOME LETTER

Dear Educator,  

Thank you for choosing the Silent Film and Mighty Wurlitzer Lecture Demonstration at The Paramount as one 

of  your student field trips.  In this teacher guide you will find information about the history of  The Paramount 

Theatre, the Mighty Wurlitzer Organ, The Battle of  the Century and thought provoking questions for you and your 

students after you leave the film.  

In addition, I’d like to recognize the first film shown on April 24, called A Portal for Fools, from Amazing Grace 

Academy.  After leaving a Silent Film program 2 years ago this school was inspired to create their own films.  

Students worked on each film by creating a concept, followed by writing a silent film script.  After receiving 

peer feedback they finalized their project film at which point teachers viewed and graded. We are so proud to 

present this world premiere.  I would like to invite any schools interested in submitting their silent films for 

presentation email me directly (see below).  

I sincerely hope you enjoy both films as much as I have! Let’s keep history alive by teaching our future 

generations about the beauty of  silent treasures! For student matinee or study guide questions, please feel free 

to contact me directly at marisolb@stgpresents.org.   

Marisol Best  

STG’s Education Programs Manager 

206.467.5510 x 1127

mailto:marisolb@stgpresents.org


ABOUT SEATTLE 
THEATRE GROUP 

STG Mission:  

Making performances and arts education in the Pacific Northwest enriching, while keeping 

Seattle's historic Paramount, Moore and Neptune Theatres healthy and vibrant.  

About Education:  

Seattle Theatre Group’s Education and Community Programs extend beyond The 

Paramount, Moore and the Neptune Theatre stages and into the lives of  the greater 

Seattle community. STG offered over 1000 programs last seasons impacting 41,695 

students and community members from diverse ages and backgrounds.  

These programs:  

DEEPEN significance to performances through opportunities to engage with artists.  

INSPIRE youth and local artist through training and performance opportunities.  

PROVIDE exposure to the arts through access initiatives. 



S I L E N T  F I L M  

The dawn of  silent films went hand-in-hand with the rising popularity of  vaudeville 
entertainment in the 1920’s. Vaudeville shows consisted of  a wide variety of  random acts 
including music, dance, comedy, feats of  acrobatic strength, magic shows, and eventually 
short movies. As these short films gained popularity among audiences, they became 
longer and more polished. They developed more complex storylines, characters, settings 
and costumes. Filmmakers soon realized that without sound to accompany the film, the 
use of  live music provided by an organ could serve as a voice to tell the story. A talented 
organist would create mood and atmosphere with his music, and the organs were 
equipped with realistic sound effects to bring certain elements of  the story to life. 

Because there was no spoken dialogue, titles would 

appear onscreen in the middle of  a scene to explain the 

action or present the dialogue to be read by the audience. 

Without the use of  their voices, actors would have to use 

expressive body language and facial gestures to tell their 

story. 

By the end of  the 1920’s, when technical advancements made “talking pictures” possible, the 

making of  silent films soon disappeared as an art form.



M I G H T Y  W U R L I T Z E R  O RG A N  
( P A G E  1 )  

The Paramount’s Mighty Wurlitzer organ harkens back to Seattle’s role as a hub of  
vaudeville entertainment during the 1920’s. Built in 1927 at a cost to the theatre of  
$46,500, the organ was used to accompany live vaudeville performances as well as to 
provide the soundtrack to silent films. At one time, pipe organs were considered 
standard equipment in all theatres showing silent movies in the 1920’s. Today, the 
Paramount Wurlitzer remains the only organ still playing in its original home. 

    

                     (continue next page)



M I G H T Y  W U R L I T Z E R  O R G A N  
( P A G E  2 )  

Today, the Wurlitzer organ is regularly featured as the star of  the Paramount Theatre’s Silent Movie Mondays 
series. Restoration on the organ is ongoing, and the instrument is currently cared for and maintained by the 
Puget Sound Theatre Organ Society. 

Check out this video about the Paramount’s Mighty Wurlitzer organ on STGtv. Click here. 

 

Organs such as the Wurlitzer are built very differently from church or concert-hall organs, because they serve 
a different purpose. They can produce a much wider variety of  sounds - including realistic sound effects such 
as train whistles, birdcalls, thunder, and horse hoofs – in order to accompany the movie. In effect, the 
organist must help tell the story and bring a silent film to life with the instrument. For more info on the 
organ, click here. 

https://www.youtube.com/watch?v=oiAWLbvz2kc&list=PLsWT392033WE1QnLUzldRLHyXFKL3GDLU&index=13
http://www.pstos.org/instruments/wa/seattle/paramount.htm


TEDDE GIBSON  
O R G A N I S T  

Tedde Gibson is one of  a few musicians able to play not only 

classical and theatre pipe organ, but also jazz and gospel organ on 

the Hammond and piano. He integrates all of  these styles into his 

playing of  the Wurlitzer theatre pipe organ and classical pipe 

organ which for him are the ultimate vehicles to showcase his 

talents. A native of  Tacoma, Washington, Tedde began playing 

piano at age four. He later studied pipe organ with the late Dr. 

Edward Hansen, president of  the American Guild of  Organists 

and organ professor at the University Of  Puget Sound (UPS). He 

also studied piano and has studied classical improvisation While 

attending UW, he studied pipe organ. Tedde has also coached with 

international theatre organists. He is able to play not only classical 

and theatre pipe organ, but also jazz and gospel organ on the 

Hammond and piano. He integrates all of  these styles into his 

playing of  the Wurlitzer theatre pipe organ and classical pipe 

organ which for him are the ultimate vehicles to showcase his 

talents.



PAUL HANSEN  
S O U N D  E F F E C T S

Paul has been active as one of  the top percussionists in 
Seattle's music and theater circles for thirty years, having 
performed with many popular talents such as Johnny Mathis, 
Quincy Jones, Idina Menzel, and Michael Feinstein to name 
just a very few. 

As a concert musician he performs regularly with the Seattle 
Symphony Orchestra, the Pacific Northwest Ballet and 
Auburn Symphony. 

In Musical Theater he has been a mainstay in Seattle's top pit 
orchestras at the Paramount and Fifth Avenue Theaters with 
over 120 musicals to his credit, and is a busy recording 
musician in jingles, and film soundtracks. He has also 
composed film and stage scores for his wife, filmmaker and 
director Janice Findley.



T H E  PA R A M O U N T  T H E AT R E  

Since 2002, the not-for-profit organization, Seattle Theatre Group, has operated The 
Paramount Theatre and continues to ensure the theatre is kept alive and vibrant. 

During the “Roaring Twenties,” particularly before the first “talkies” were invented in 
1927, vaudeville and silent movies were the dominant form of  national and local 
entertainment. Seattle alone had more than 50 movie palaces, the finest grouped together 
on 2nd Avenue. 

On March 1, 1928, Seattle Theatre opened. 



T H E  PA R A M O U N T  T H E AT R E  

What The Paramount Theatre looks like today.

Photo by BOB CERELLI 



ABOUT THE BATTLE OF 
THE CENTURY

The Battle of  the Century is a silent short film starring American comedy double 

act Laurel and Hardy. The film is famous for using over 3,000 cream pies in the film's 

climactic pie fight; however, for many years, its second reel, containing the fight, only 

survived in three minutes of  fragments used in the documentaries of  Robert 

Youngson. The complete reel was rediscovered in 2015. 

According to Laurel and Hardy biographer John McCabe, it was Hal Roach’s writers 

who came up with the idea for a large-scale pie fight as the finale of  this two-reeler. 

Stan plays a hopeless prizefighter and Ollie is his manager. When it becomes apparent 

that Stan will never bring home money, Ollie purchases an accident insurance policy 

from salesman and then tries to arrange for an accident to occur. When the wrong 

person slips on one of  Ollie’s banana peels (intended for Stan) the pie throwing starts.  

Pie fighting was always good for a laugh, but the writers’ idea was to raise it to epic 

proportions. McCabe says it was designed to be “the pie fight to end all pie fights.” 

After almost ninety years it remains the best one ever put on film and one of  the 

funniest scenes ever created.



LAUREL  
AND HARDY

Prior to their being teamed up, both actors had well-established film careers. Laurel had 
appeared in over 50 films while Hardy had been in more than 250 productions. It 
wasn’t until The Battle of  the Century that they became an official comedy duo.  

The humor of  Laurel and Hardy was highly visual with slapstick used for 
emphasis. They often had physical arguments with each other, which made it difficult 
for the characters to make any real progress in the simplest tasks.  

❖Laurel and Hardy were a comedy double act during 
the early Classical Hollywood era of American cinema. The 
team was composed of  Englishman Stan Laurel (1890–1965) 
and American Oliver Hardy (1892–1957). They became well 
known during the late 1920s through the mid-1940s for 
their slapstick comedy, with Laurel playing the clumsy and 
childlike friend of  the pompous Hardy.

They appeared as a team in 107 films, starring in 
32 short silent films, 40 short sound films, and 23 
full-length feature films. In 2005, they were voted 
the seventh-greatest comedy act of  all time by a 
UK poll of  fellow comedians.

http://www.laurel-and-hardy.com/ 

http://www.laurel-and-hardy.com/


POST QUESTIONS  
H E R E  A R E  S O M E  Q U E S T I O N S  T O  A S K  Y O U R  S T U D E N T S  A F T E R  T H E  

F I L M S  

❖ Laurel and Hardy were already well-known in the film industry. However, 
The Battle of  the Century kick-started Laurel and Hardy’s careers as a comedy 
duo. What about this film and their characters made them successful as 
partners? 

❖ What are some differences and similarities of  Laurel and Hardy’s 
characters?  

❖ How is comedy portrayed in the silent film era versus how it is portrayed 
in today’s movies. 

❖ In a world where almost everything is preserved online, can you imagine a 
part of  your culture being lost forever? What kind of  impact would that 
have on people of  the future? According to the Library of  Congress, 14% 
of  silent films have survived in their complete, original format and 70% 
are lost forever. What affect does this have on you? The film industry? 
American culture?



WHAT TO EXPECT

❖Lecture/Demonstration of  Mighty Wurlitzer 

Organ led by organist Tedde Gibson & joined by 

Paul Hansen on sound effects 

❖Viewing The Battle of  the Century 

❖Q&A with Tedde Gibson & Paul Hansen



TEACHER 
INFORMATION 

❖The Paramount Theatre is located at 911 Pine Street, Seattle 98101.   

❖If  your group is arriving by bus- please have the bus driver unload your group 
on 9th Ave between Pine and Pike.  Theatre personnel will be there to help your 
group make their way into the theatre.. 
❖If  your group is arriving in individual cars, there are many pay lots in the area 
surrounding the Paramount Theatre.  Some street parking is available, but it is 
limited.  Please plan accordingly. 
❖Directions to the theatre and information about parking can be found on our 
website at  www. stgpresents. org/paramount/directions. asp   

❖The show starts at 11am and will last approximately 60 minutes. Doors open 
at 10am. Please arrive at the theatre no later than 10:45 so the show can 
begin promptly. 

❖Seating is general admission. There are no physical tickets for the event.  
When you arrive at the theatre, simply check in with an usher at the front 
doors of  the theatre with your group name and number in attendance. 
They will show you to your seats. 



MARK YOUR 
CALENDARS

DANCE This  

Friday, July 7, 2016 at 1:00pm @ The Moore Theatre  

To obtain tickets please click here 

https://www.stgpresents.org/education/dance-this

https://www.tfaforms.com/391075
https://www.tfaforms.com/391075


S T G ’ S  E D U C A T I O N  &  C O M M U N I T Y  
P R O G R A M S  D E PA R T M E N T  

Education & Community Programs Department  

Vicky Lee 

Director of  Education & Performance Programs 

Marisol Sanchez-Best 

Education Programs Manager  

Sarah Loritz 
Community Programs Manager 

Rex Kinney 

Associate Manager 

Shawn Roberts 

STG AileyCamp Director &  Seattle Dance for PD® Programs Manager 

Martin Sepulveda  

Project Manager  
Olivia Thomas 

STG Ailey Camp Administrative Assistant  

Alexis Ramirez 

Education and Community Programs Assistant  

What’s Next in Education? 

Check out our calendar  
http://www.stgpresents.org/education/calendar  

Email us: studentprograms@stgpresents.org 
Please visit us at: stgpresents.org 


